With this issue of Ibsen Studies, we get back to basics, as it were, publishing two articles that each in their own way reconsider what we think we already know about Ibsen's reception and about A Doll's House respectively.
provides new perspectives for those familiar with the theories of Franco Moretti or Pascale Casanova. They note, however, that Ibsen is a unique case, and discuss why his international successes were not duplicated by his Scandinavian contemporaries.
In "The Lark's Lonely Twittering: An Analysis of the Monologues in A Doll's House," Ragnar Arntzen and Gunhild B. Bjørnstad revisit the somewhat fraught question of Ibsen's use of monologues in the play. Through close reading Arntzen and Bjørnstad set out to settle scholarly disagreement regarding the exact number of monologues. In doing so, they discover clear patterns in the placement of monologues throughout the play and consider their aesthetic functions. After first defining the monologue as a dramatic device and reviewing previous scholarship on the use of monologues in A Doll's House, Arntzen and Bjørnstad give a systematic presentation of the nineteen monologues they have identified in the text. Of these, fifteen are delivered by Nora, and each of the play's three acts ends with a monologue. Notably, the monologues as Ibsen employed them do not present grand speeches, but instead are fragmented, even incoherent, often introspective or part of a dialogue that lacks an interlocutor on the stage. Arntzen and Bjørnstad see the monologue as a medium for expressing a sense of powerlessness or defeat. While they do not aim to offer a new interpretation of the play, their meticulous analysis of the structure and their careful consideration of previous scholarship, including analyses by Asbjørn Aarseth, Toril Moi, John Northam, Egil T€ ornqvist and Erik Østerud make this an engaging and enlightening addition to our understanding of the text.
Finally, we present two reviews of Ibsen publications: Frode Helland's and Julie Holledge's Ibsen on Theatre (2018) 
